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..+»My way of joking is to tell the truth. 
It's the funniest joke in the world! 


March 1959 


ENTER GEORGE BERNARD SHAW 


( ED,NOTE: The following article by the late Harcourt Williams is reprinted with the kind 
permission of THE VIC-WELLS ASSOCIATION of London, It first appeared in the July, 1956 
issue of the Association's magazine, ) 


It must have been in the autumn of 1929 that I entered Lilian Baylis's office and put 
forward the proposal that we should do a play by George Bernard Shaw, I sensed at once an 
atmospliere of disapproval, Was it that the Lady had heard of Shaw's socialistic ideals? 
But in practice no one was a better socialist than she herself, Possibly Shaw's icono- 
clastic attitude towards Shakespeare may have fluttered the dove-cotes,though, I fancy 
that would not greatly trouble her, The upshot of the interview was that she did not think 
Shaw would let us do a play of his, but she had no objection to my asking and she would 
abide by the consequences, 

I wrote to Shaw asking him if we could do a double bill with The Dark Lady of the Son- 
nets and Androcles and the Lion, My letter must have been a little diffident as I had an 
answer on one of the famous postcards with a recent portrait of the author: "Why on earth 
should I say no to you of all people? I'11 send you a licence when I come up to town on 
Thursday, G, Bernard Shaw, Ayot St, Lawrence, 8,10,29," 

During rehearsals I sent a postcard to the Author asking him if Androcles might hum 
"After the ball was over" when waltzing off with the lion at the end of the jungle scene, 
He replied on a vacant corner of my own postcard, "Certainly,The Blue Danube, if you like, 
I always thought Androcles should have a big band and a lot of music, only it costs too 
much as it is, I may drop in, but feel quite safe in leaving rehearsals to you, G,B,S," 

And the Blue Danube it was, played on full orchestra, and it "brought down the house," 

Shaw did not come to a rehearsal but he and Mrs, Shaw attended a matinee and received 
an ovation from a crowded house when he appeared in what was then the circle box, 

In an interval I went up to see them, Shaw seemed genuinely pleased and as I left cal- 
led after me in that delightful soft Irish accent, "I couldn't have done it better myself!" 

But with the cast I had, all on their tiptoes, I proudly shared the compliment with 


them, 
It was in the 1930-31 season when Ralph Richardson had joined us that we embarked on 


(Continued on Page 4) 
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THE REGIONAL FUTURE DATES 

Entered as second-class mail April 4th - DR, MYRON MATLAW 
at New York, N.Y., March 1957, Dept, of English, Hunter College 
Published at 14, Washington on 
Place, New York 3, N.Y, for and "A Bit of Shavian Tomfoolery" 
by members of the New York Re- 
gional Group of The Shaw So- 
ciet (London) May 23rd A MEMBERS’ MISCELLANY 

Founded Aarch 1952 and the 

Editor: Vera Scriabine FINAL MEETING OF THE SEASON 

At four o'clock in the afternoon~in the garden, 


Membership in The Shaw So- 
ciety and the New York Region- 
al Group is $5.00 a year, It 


weather permitting. 
The General Theme of the Program 
"Education-Sham or Shavian?" 


includes subscription to The 
Regional, * 


New York-October 24,1958 - At the Annual General Meet- 
ing, the New York Regional Group's By-Laws, prepared 
by Alice R, Burke, Member of the Executive Board and 
lawyer by profession, were adopted, A copy is availa- 
ble on request to any interested member, 


* 


The following message was written by Dr, Edwin Burr Pettet on the occasion of 
the second anniversary of The Regional, Chairman of the Theater Department at Brandeis 
University, Dr, Pettet is a Member of our Executive Board, a frequent contributor to our 
Bulletin, and our most popular speaker of note.) 


_ For a realist, indeed for the world's foremost self-anointed realist, Shaw's attitude 
toward Shavians was shamelessly romantic, He firmly opposed the formation of anything re- 
sembling a society to commemorate his name, his works or his ghostly presence-as though 
such opposition could change the way of the world, Whether he liked it or not - and why 
should he not? - Shaw Societies were as inevitable as the action of memory, and only an in- 
curable idealist could have closed his eyes and his purse as blandly as he did, 

We survive without himg despite him, it might be said, Still it is not the best of 
sport to have a party when the guest of honor pouts and won't come, Every moment of gaiety 
has the aftertaste of a double-cross, We sense a whispered "tch,tch" from around the corner 
each time we gather together and sadly we know there is no point in asking the Lord's bles- 
sing, 

We owe ourselves,therefore, a motion of confidence and solemn self-approval, Our Region- 
al Group is seven years ©.d and growing, Our Regional publication is two years old and 
thriving, Our sense of naugitily disobeying the Master is wearing off in inverse pro- 
portion to the increase of Vera Scriabine’s energy, The Old Man, I suspect, is purring some- 
where, 


EDWIN BURR PETTET 


NE WELCOME PERSONAL NEWS AND NOTES OF SHAVIAN INTEREST FOR THE NEXT ISSUE OF THE REGIONAL 
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BERNARD DUKORE, Instructor 
in the Speech and Dramatics 
Department ,Hunter College, 


The Bronx, directed last No- 


vember a college production 
of Molnar's "Liliom" - a 


performance worthy of Broad- 


way lights, 


MILTON SUBOTSKY's (in co- 
operation with Seton I, 
Miller) film version - 
United Artists release - 
of John Wexley'ts 1930 hit 
play, "The Last Mile," 
opened in New York (after 
having been seen in a 
number of cities) on Fe- 
bruary 18, at the Victoria 
Theater, 


RAY CARR has been elect- 
ed Director of the Green- 
wich Village Poetry So- 
ciety, recently founded to 
promote cooperation among 
artists, poets, writers and 
musicians, 


NEWS ABOU! OUR MEMBERS 


OTIS LAMBERT, who is 
now making his home in 
North Carolina, is a 
soloist this spring with 
the North Carolina 
Symphony, He appeared 
on the program three 
times in March and is to 
be featured on two 
further occasions in May- 
the last concert to be 
given in his home town- 
Fayetteville. 


MAURICE i:DWARDS has 
been seen this season 
as Mr, Black in the off- 


Broadway production of 
"Hamlet of Stepney Green," 


DAVID HARDMAN,one of our 
distinguished Vice-Pre- 
sidents, on a recent visit 
to the U.S.A., met with 
the Executive Board at 
Vera Scriabine's, when he 
spoke informally, 


Five German Plays, 
edited by ERIC BENTLEY, 
appear in the recent- 
ly-published Volume 
II of 8 
Theatre (Anchor Books), 


BARBARA SMOKER, As- 
sistant Secretary of 
The Shaw Society, and 
a frequent contributor 
to The Regional,is ex- 
pected in New York 
early in May. Her ar- 
ticle,"In Search of a 
New Alphabet" -A Shav- 
ian Competition-appear- 
ed in the January 12th 
issue of the Manchester 
Guardian,and she has 
written a script on 
the same subject for a 
BBC broadcast, 


CLARK MORGAN appeared 
this fall in the off- 
Broadway production of 
"The Egg and I", 


London, February 27,1959 - At the Annual General Meeting of The Shaw Society, ERIC BATSON 
has been made a Vice-President, and he retains the Editorship of The Shavian. 


es et 


lps to Kee 's M 


Gr en 


The January Theatre Arts,featuring Hesketh Pearson's article,"Music to Shaw's Ears," ponders 
Shaw's possible reaction to the current success of "My Fair Lady." Considering GBS's past feel- 
ing,that any musical version of his work would be a parody, he concludes on a negative note- 
that the Master's reaction would probably have been nothing short of exasperation,(A shorter 
version of this article appeared in the Septeniver 1958 issue of The Shavian), 


"My Uninvited Collaborator," another Pearson article in the November 1958 issue of the Ho- 
izon,recounts the author's experiences as he went about writing his 1941 Biography of Bernard 
Shaw. “He was unceasingly generous with help and advice,” says Mr, Pearson, and, although GBS 
forbade the author to connect him with the authorship, the flyleaf of Hesketh Pearson's copy, 
under the author's signature, is inscribed, "also his humble collaborator G, Bernard Shaw," 
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Arms and the Man, Shaw came to the dress rehearsal and sat in the circle, He borrowed my 
torch to make notes and the notes were punctuated with groans, At the end of the first act 
he summoned the company to the circle bar and leathered into them ~- a kindly leathering but 
the strap was there, Finally he handed me back my torch and told me the battery was burnt 
out. I offered to get him a refill for the second act, but seizing up a large umbrella he 
explained that he could not stay any longer as he had to attend a wedding and without further 
comment he vanished down the stairs, leaving us all a little disconsolate, Some time later 
I was writing to Shaw about Caesar and Cleopatra, which was our next venture, and must have 
made some apology about Arms and the Man, As a postscript he added, "What was wrong with 

the Man? I thought it came off all right." So you never can tell} 

We opened the 1932-33 season with Caesar and Cleopatra, How came it that the "Home of 
Shakespeare" opened its doors not to the Bard but to a play by George Bernard Shaw? I can- 
not remember how it happened but it is evidence that Lilian Baylis had a liberal view be- 
sides her parochial traditions, 

That summer I had a long walk with Shaw over the Malvern hills when he was supposed to 
brief me about Caesar and Cleopatra, but he spent the time regaling me with witty stories- 
some of them mildly scandalous- about stage personalities, But, yes, he did tell me one 
thing - how once when he was in Egypt he had been out on the desert one night and seen in 
the distance an Arab fire from which a thin column of smoke ascended silently into the star 
spangled heavens, It was the utter stillness of that picture, he said, that suggested the 
desert scene in which Caesar makes his silent entrance, 

That season had ominous beginnings, England went off the gold standard, and Peggy Ash- 
croft broke her toe against a rostrum] However we struggled on, Later in the season we did 
Shaw's joke The Admirable Bashville., The company enjoyed the relaxation of the burlesque 
technique, and certainly I had the help of good comedians in Roger Livesey, Marius Goring 
and Alastair Sim, 

However, I must confess that watching the play from the pit one night my neighbor, as 
the final curtain fell, indignantly gathering his family about him exclaimed, "I have never 
listened to such rubbish in all my life"! 

Well, that is how George Bernard Shaw came to the Old Vic, To the present generation 
his picture has faded a little, but it will come back into focus again with stronger lines, 
To me and to others of my generation he remains not only a genius, but one of the kindest 


and most generous of men, 
HARCOURT WILLIAMS 


* te 


HARCOURT WILLIAMS - A MEMOIR 


(ED,NOTE: A former student of Harcourt Williams' and a member of the Old Vic, Patricia Wild- 
- Pat Munroe to us - had acted widely in Great Britain and was connected with many lead- 
ing British theatrical enterprises, She now makes her home in Santa Fe, New Mexico.) 


A big, bare room, brightly lighted by brilliant September sunlight streaming through a large 
skylight. A few chairs at one end of this room on which the more important members of the 
company were sitting; the rest were perched on the old-fashioned theatrical clothes~hampers 
stacked round the walls, The scene was the Rehearsal Room at the Old Vics it was the first 
day of rehearsals of the 1932-33 season of the Old Vic Shakespeare Company; and, in departure 
from tradition, the first play was to be CAESAR AND CLEOPATRA by George Bernard Shaw, 

The chair—sitting Olympians seemed perfectly at ease,laughing and chattingsthe lesser lights 


| 
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were a little more constrainedsand we new students,sitting at the far end of the room,were 
frankly nervous,Perhaps it would be more truthful to say "frankly terrified"; for in those 
days only ten young men and ten young women were accepted as students each season, and we 
were still recovering from the delightful shock of being chosen from the several hundred ap- 
plicants who were auditioned each year, 

The Stage Manager clapped his hands sharply for silence,and a man who had been sitting at 
the end of the row of chairs stood up and began to speak,His voice was rather high-pitched, 
but pleasantsand with a clear ring that bespoke the Celt rather than the more muffled tones 
characteristic of the Saxon,Medium height,but with an actor's carriage which made him look 
taller, a shock of greving dark hair,penetrating dark eyes in a thin hawk's face - that was 
Harcourt Williams as most of the students got their first good look at him; for at the au- 
ditions he had been unappruachable, sitting in the darkened auditorium, a dim figure of ter- 
ror, And so it usually was; for "Billy" Williams,by virtue of the heavy schedule imposed 
upon him, had to be a hard taskmastersthough he was always a just and a kind one, His pa~ 
tience was infinite with those who really tried their bests; but he didn't suffer fools glad- 
ly - and Heaven might spare the lazy or careless but Harcourt Williams would not,.He was a 
High Priest serving what seemed to him best in the theatreswhile Shakespeare seems to have 
been the particular god of his idolatry,throughout his life he dealt only in the work of 
the best playwrights.He had a great admiration for Shaw.,As shown in his article,it was he 
who persuaded Lilian Baylis into presenting the first Shaw play ever given at the Vic-AN~ 
DROCLES AND THE LION~and it was extremely successful.This was followed by ARMS AND THE MAN 
with a cast so star-studded that today it makes one blink-Ralph Richardson as Blunt schli, 
John Gielgud as Sergius,Marie Ney as Raina,Williams is exceedingly modest about this produc- 
tionsto those who saw it,it will always shine clear as a planet in their sky of great theatri- 
cal memories,CAESAR AND CLEOPATRA comes next.Williams as director got the'fsel' of the play 
to perfection; Old Egypt against Youne Rome, I remember particularly the impression of the 
"Ra" by Ceoffrey Wincott -who brought off a brilliant "double" by 
appearing later in the evening as what was probably the most British Brittanus ever seen on 
any stagesthe calm dignity and dry humour of Malcolm Keen's Caesar,Roger Livesey’s gloriously 
boisterous Rufio,and Peggy Ashcroft's amazing Cleopatra,In her early scenes she was a mixture 
of humming~bird and waspslater,as Cleopatra matures under Caesar's influence,it was like see- 
ing one of the larger jungle cats,aloof and beautifully dangerous, 

Later in the season Harcourt Williams put on what was probably the strangest double bill ever 
seen on the modern EInglish-speaxing stage-the first play of the evening was Drinkwater's 
MARY STUART,the second, Shaw's ADMIRABLE BASHVILLE,Most of the audience seemed to enjoy BASH- 
VILLE as much as the cast did;though it seems that some people found it too quick a descent 
from the heights of Drinkwater's high tragedy.The 1932-33 Old Vic season came to an end with 
THE TEMPEST,Harcourt Williams playing Prospero.As I remember the critics were not entirely 
pleased with this piece of castingsbut to those of us who knew,admired and respected "Billy", 
nothing could have been more fitting.As far as the Vic was concerned,he had indeed been a 
Prospero-a powerful magician who had weeded out much that had been sterile and mannered and 
replaced it with swift pace,honestly-spoken verse and harmony and simplicity of sets and cos- 
tumes, Today the words "Old Vic" stand for the finest the English theater has to offergthough 
many people have shared in the work needed to turn the Old Vic Company into a sort of living 
national monument,it is only fair to remember how large and how solid were the particular 
foundation stones laid by Harcourt Williams, 

His recent death must have saddened thousands of theater-lovers and made them feel that the 
theatrical firmament was noticeably darker for his passing,Let them remember how many stars, 
great and small,he helped to find their place in that ‘irmamen:-he would, I think, have asked 
no finer or more lasting memorial, 


PATRICIA WILDING 
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WHAT IS WRONG WITH THE APC? 


In the last issue of The Regional I dealt with the cumbersome shapes of the letters, 
their names,and their irrational order in the alphabet.Now I come to the phonetic de- 
fects,which form the chief indictment against the ABC, 

Most of the Western European languages have about thirty sounds (or, more technically, 
"Phonemes"”) to be spelt with 21 to 27 letters,The number of phonemes in the English lan- 
guage is comparatively large - -about 40,(Phoneticians disagree on the exact number,but 
generally put it between 38 and 44.) Yet we nave only 26 letters to write them with,and, 
of those, 'C' and 'Q* are a dead loss and 'X' is something of a luxury, We therefore have 
to pull and stretch the poor old alphabet in all directions to fill the gaps, Some of the 
letters have to do double duty for two or more sounds,and we also fall back on digraphs - 
i.e. pairs of letters for single sounds - such as 'taw', ‘oot, 'sh’, 'th', and tng’, 

On top of all this, we spell our language so haphazardly that it might be supposed we 
had too many letters instead of too few] This strange situation has come about chiefly 
because the English vocabulary is derived from a number of different languages,each with 
its own system of spelling,so that several conflicting systems using the same Latin 
letters exist side by side in the written language, Add to this the fact that our spel- 
ling has been more or less fixed for centuries past whilst the pronunciation has been 
changing all the time,and the chaotic nature of English spelling is no longer a matter for 
astonishment ~ nor, surely, for passive acceptance, ' 

Irrational spelling perverts the natural tendency of children to perceive relationships - 
a fact deplored by educational psychologists, And since it makes it harder for children to 
learn to read and spell, it wastes school time and is largely responsible for the high pro- 
portion of semi-literates among school~leavers, Our "unsound" spelling aiso leads to dis- 
tortion of the spoken language, and is a brake on English becoming a universal second lan- 
guage for international communication, 

The use of silent letters and of pairs of letters for single sounds means that we are 
constantly using two (or even more) letters where one should do, Shaw hated such inefficien- 
cy, as he made clear in his article, The Author as Manual Laborer,which was reprinted in The 
Shavian recently, 

Most of the inconsistencies of English spelling could be eliminate’ by spelling reform 
within the framework of our present alphabet,but it would require a reform of the alphabet it- 
self to eliminate the digraphs, for about twelve extra letters would have to be used, One has 
only to consider the two words mishap and bishop to realize that no more than a partial re- 
form could otherwise be effected,Thorough spelling reform is not possible with a deficient 

* alphabet, 

Nevertheless, most phonetic enthusiasts of the past,thinking it would be futile to try to 
change the alphabet itself, have concentrated on spelling rather than alphabet reform,or,at 
most have proposed the addition of supplementary letters to the existing alphabet.But a dras- 
tic reform may in fact be less difficult to bring in than a mild one,for while partial 

es are necessarily at loggerheads with tradition,a drastic reform can be co-existent 
with tradition,An entirely new alphabet could exist side by side with the old one,and gradu-~ 
ally take over from it more and more until,after a century or two,the better ousts the worse 
for all practical purposes and the ABC becomes merely an academic subject-just as our Arabic 
system cf numerals (with a symbol for zero,making place value possible) gradually superseded 
the clumsy old Roman system, That was what Shaw envisaged, 
BARBARA SMOKER 


(ED, NOTE:Barbara Smoker is Secretary of The Phonetic Alphabet Association of London, ) 
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SHAW'S CORNER: Author ys. Critics 


"If he hadn't turned aside to 
be a buffoon,he might have been 


York Dramatic 
December 2, 1914, 


Mark Twain and I are in very 
much the same position,We have 
to put things in such a way as 
to make people who would other- 
wise hang us,believe that we 
are joking." 
~Shaw to Archibald Henderson 

after meeting Samel Clemens, 


A Series by Wanda Whitman 


COMING 


"Dear Liar" - Jerome Kilty's adap- 


tation of GBS-Mrs,Patrick Campbell 
Letters-has opened this month in 


PUPPETS OFF BROADWAY 

"Experimental" productions are too often such in 
name only,and usually mean low budget, inexperienced 
actors,ani poor theatre plant. People and Puppets, 
however, produced by Wayne Brown and Marvin Z, Gold- 
stein, in association with Victoria Productions, show- 
ed a spirit of experimentalism worthy of Off-Broadway 
at its best, Although the art puppet theatre (as dis- 
tinct from puppet plays for children) is not new, pro- 
ductions of art puppet plays have been too rare to 
have established a tradition in this country, This 
Theatre East program of four plays,each a New York 
premiere, in which puppets shared the stage with 
people, was therefore most welcome, 


The first of the four offerings, Shaw's Spoken 
English and Broken English, was wholly delightful, 
With a record of Shaw's voice providing the address, 
a puppet figure of Shaw advised foreigners to speak 
ungrammatical English if they wished to be understood 
by Englishmen, Less successful was Shaw's puppet play, 

akes Versus Shav, in which the two playwrights fight 
for supremacy (Shaw wins), Elek Hartman's puppet fig- 
ures were delightful,but Mr, Hartman's voice - he 
read both Shakes and Shav - was tight and unpleasant, 
and his acting poor, After having heard Shaw read 
Shaw as Shaw should be read, this was especially dis- 
appointing, 


Phoenix,Ariz, After six weeks on the 

road and a summer vacation,"Dear Liar" 
will come to Hofstra College and will 
make New York around the holiday sea- 


t where Mr, Hartman let us down as an actor, he 
lifted us up as a director, His staging of Yeat's 
The Cat and the Moon provided the high spot of the 


son, Katharine Cornell and Brian 
Aherne are acting the play, 

The Shaw-Terry Correspondence is 
also being dramatized and produced 
by Jerry Leider, James and Pamela 
Mason will star, 


* * 


TSCRIPT - After our February 
program (see next page) and as a 
surprise to Dr, & Mrs, Pettet,Elek 
Hartman and William Edwards, in no 
time skillfully setting up a de- 
lightful puppet theater,entertain- 
ed a pleased and interested au- 
dience with an effective perform- 


ance of Shakes vs, Shav, 


evening, In this tale of a blind beggar who chooses 
sight rather than blessedness, and a lame beggar who 
chooses blessedness rather than good legs, he creat- 
ed a superb production,filled with mood and atmos- 
phere, and an evocative richness of the spoken word, 
In the last play, Don te Meets the Puppet 
Master, by D, Figel~Hartman, the Don (extremely well 
acted by Guy Arbury), Sancho Panza, and a Page watch 
a puppet show in which a diplomat,his secretary,and 
@ page boy give them hope for the future, These 
examples were unconvincing as a basis for optimism, 
Although the program was only fifty per cent suc- 
cessful,producers Brown and Goldstein displayed a 
great deal of imagination in conceiving it, and. 
taste in carrying it out, 


BERNARD DUKORZ 


great," 
-Arnold Daly,interviewed in 
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PAST GROUP EVENTS 


~ KENNETH IRELAND, Director of Scotland's Pitlochry Festival Theater, This 

was our speaker's first engagement during his brief stay in the United States, Being ‘on 
duty’ ,he wore the traditional highland dress kilt and - unrolling a large pictorial map of 
Scotiand - informally conversed with us on the subject of "Pitlochry and Pygmalion", Re- 
freshing our memories, Kenneth Ireland first reviewed the 1956 'ban' on "Pygmalion" in 
England (to"give a clear run to 'My Fair Lady") and the part which Pitlochry played in the 
affair - "Pygmalion" was then one of the Festival Theater's scheduled productions which fail- 
ed to see the limelights that season, The speaker then acquainted the Group with Pitlochry's 
proposed tour of the United States next fall (to mark their tenth year of operations) when 
they intend to bring a repertoire of three plays, A recent letter from Mr, Ireland promises 
to let us know late in the spring if the Pitlochry Theater will definitely 'hit' New York City, 
December 20th - A MEMBERS' MISCELLANY and CHRISTMAS PARTY - proved to be a most interesting 
and gay occasion, "Men and Women of Destiny" produced a variety of well-done contributions in 
which most of our new members (as wll as the old standbys) took an enthusiastic part, The 
evening concluded with equally enthusiastic singing of Christmas carols and songs, Ruth 
Wilson's by now traditional, and very effective, punch, played an important part in the fes-~ 
tivities of the evening, 

17th - MAURICE EDWARDS‘ readings, CLARK MORGAN'S songs, and the DISPLAY OF THE COL-~ 
LECTION OF SHAVIANA from England -courtesy of Messrs, BENJAMIN and MURRAY BROMBERG~ resulted 
in a most enjoyable afternoon with a discerningly appreciative audience in attendance, This 
official organ of the New York Regional Group, being the beneficiary of the occasion, has ~ as 
a result - taken a new lease on life} 

st - a return engagement (his fourth) of our good friend, DR, EDWIN BURR PETTET, 

This year, Dr, Pettet chose as his topic "Shaw As A Dramatist", He pointed out that GBS did 
not bother to originate new forms or to find a new dramatic method, but used his wit, as a 
vitalist tool, in making fun of the esteblished rigid institution of playwriting, and des- 
troying it by the vital activities of his characters, Thus he paralleled Bergson's theory that 
laughter arises when an outmoded mechanical form is superimposed upon a living reality, The 
speaker then emphasized that it is the treatment within the format of Shaw's plays which makes 
the difference, GBS, he said, usually inverts the normal cause of events and does away with 
the anticipated consequences, Dr, Pettet used "St..Joan" as an example of a chronicle history 
play the structure of which represents nothing special or uniques what is unique is the fact 
that the conflict in this play is not between men but between men and institutions, Our speak- 
er also cited "Arms and the Man" - a romantic farce which has all the devices of the tradition- 
al form and shape, into which Shaw injected an inversion by making Raina fall out of love with 
the ideal of romance, and fall in love with the antithesis of romance; in "The Devil's Dis- 
ciple" Dick Dudgeon feels no romantic compulsion towards Anderson's wife and proves to be just 
an ethical mans in "The Doctor's Dilemma",a play in which Shaw poses an ethical problem - he 
once again injects an inversion into the traditional shape and form by having Ridgeon fall in 
love with Jennifer who isn't one bit interested in himy in "Candida" ~ a usual play which is 
different, the heroine, against all expectations, gives herself to the weaker of the two mens 
and, finally, in "Heartbreak House", as Shaw himself points out,he was copying the format,but 
the world inhabited by his characters is not, as could have been expected, a Chechovian world, 
but a sociological and philosophical world, 
There was a discussion after Dr, Pettet concluded his very interesting and enlightening pre- 
sentation, and an appreciative audience continued to approach him all during the refreshment 


period, 


VERA SCRIABINE 
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